West meets East: Giuseppe Sarti's influence on Russian church music - a study of Western influence and surviving Russian traits by Armstrong, Colin
 













































































































































































































































































































































































































  Although he initially advocates changing the bass drone only by intervals of a fifth or sixth, Diletskii does provide an example in which the bass drone changes pitch by thirds and fourths.           






































































The Period of Early Russian Polyphony 299 
EXAMPLE 28-Hierarchal acclamation "Eis polla eti dcspota" 
(Transcription of three-voiced demestvenny polyphony, late 17th century) 
(fi.1M, neayecKoe co6p. N~ 375, n. 73 o6. H 74) 
J..1 _ cno na 
_cno _ na ------------------------==--







































































































































































#  Title/tempo  Voices  Time 
Signature 
Key  Form/style 1.  Miserere  SATB  C  f  homorhythmic 2.  Serzetto ­ andantino  SATB  3/4  A‐flat  Stile misto 3.  Largo  SATB, tenor solo  C  f  Aria, homorhythmic 4.  Moderato  SATB  C  E‐flat  Stile antico 5.  Allegro spirituoso  Bass solo    G  Virtuosic da capo aria 6.  Adagio  Soprano solo recit.  C  C  Recitativo accompagnato 7.  Largo, Allegro  Soprano aria  3/8, C, 3/8, C  F, C,F  Virtiuosic quasi‐da capo opera style 8.  Andante  SATB  C  G  homorhythmic 
  103 




SATB  ¾, C  c‐Eflat‐C  Concerted duets/SATB, contrapuntal sections, final homorhythmic section 13.  Adagio  Soprano solo  2/4  F  Virtuosic opera style 14.  Maestoso, Allegreo 
Moderato 
































































Lo, the mystical sacrifice is upborne, fulfilled.  g‐ D    Kant, homorhythm, chromaticism 
Se bo fhódit Tsar 



































































































































































































































































































































































































I­2 priíde bo tvoy svet,       for your light has come, 
I­3 i sláva Ghospódñia na 
tebé vossiyá. 
    And the glory of the Lord has shone on you.        
II­1 Sey dom Otéts sozdá  3/4  a  This house the Father has created, 






































































































 Abert, Hermann. Cliff Eisen, ed. W.A. Mozart. New Haven: Yale University Press, 2007. Beales, Derek. Joseph II: Vol. II, Against the World, 1780­1790.  New York: Cambridge   University Press, 2009. Belaiev, V. Pring, S.W. "Kastalsky and his Russian Folk Polyphony." Music & Letters, Vol. 10,   No. 4 (October 1929), 378‐390. Brown, Malcolm Hamrick, ed. A Collection of Folk Songs. Ann Arbor/London: UMI Research   Press, 1987. Burney, Charles. The Present State of Music in France and Italy. Facsimile of 1771 London   Edition.  London: Adamant Media Corporation, 2005. Bushkovitch, Paul. Religion and Society in Russia: The Sixteenth and Seventeenth Centuries. 
  New York: Oxford University Press, 1992. Cruse, Mark. Hoogenboom, Hilde. The Memoirs of Catherine the Great (A New Translation).    New York: Modern Library, 2006. DiChiera, David. "Giuseppe Sarti." The New Grove Dictionary of Opera. Stanley Sadie, ed., vol.   4. Diletskii, Nikolai.  ‘Grammatika Muzikalna’ [Musical Grammar – 1675].  Folio. Kiev:   Muzichna Ukraina, 1970. Dolskaya‐Ackerly, Olga, ed. Vasily Titov and the Russian Baroque: Selected Choral Works. 
  Guilford: Musica Russica, 1995. Dunlop, Carolyn C. The Russian Court Chapel Choir 1796­1917.  Harwood      Publishing, Amsterdam, 2000. Dunlop, Carolyn C., ed. Galuppi to Vorotnikov – Music of the Russian Court Chapel Choir (I), 
  Amsterdam: Harwood Academic Publishers, 2000. Findeizen, Nikolai.  History of Music in Russia from Antiquity to 1800, vol. 1 – From Antiquity 
  to the Beginning of the Eighteenth Century.  Edited and annotated by Milos   Velimirovic and Claudia R. Jensen. Translated by Samuel William Pring.    Bloomington, Indiana: Indiana University Press, 2008. Findeizen, Nikolai. History of Music in Russia from Antiquity to 1800,vol. 2 – The Eighteenth 




  Seventeenth Century.  Translated by Vladimir Morosan.  Crestwood, New York: St.   Vladimir’s Seminary Press, 1999. Hill, John Walter.  Baroque Music – Music in Western Europe 1580­1750.  New York: WW.    Norton & Company, 2005. Jensen, Claudia R. "A Theoretical Work of Late Seventeenth‐Century Muscovy: Nikolai   Diletskii's Grammatika and the Earliest Circle of Fifths." Journal of the American 
  Musicological Society, Vol. 45, No. 2 (Summer 1992), 305‐331. Kastalsky, A. Pring, S.W. "My Musical Career and my Thoughts on Church Music."  The 
  Musical Quarterly, Vol. 11, No. 2 (April 1925), 231‐247. Laird, Paul R. Simon P. Keefe, ed. "Catholic church music in Italy, and the Spanish and   Portuguese Empires." The Cambridge History of Eighteenth­Century Music. London:   Cambridge University Press, 2009. Melling, David J. Reading Psalmodia.  
  http://www.kelfar.net/orthodoxiaradio/Byzantine/Byzl.pdf.15. Morosan, Vladimir.  Choral Performance in Pre­Revolutionary Russia.  Urbana: University of   Illinois at Urbana‐Champaign, 1984. _____________________. One Thousand Years of Russian Church Music.  Monuments of Russian   Sacred Music.  Series I, Volume 1.  Ann Arbor: UMI Research Press, 1991. Ritzarev, Marina. Eighteenth­Century Russian Music. Cornwall: Ashgate Publishing, Ltd.,   2006. Roccasalvo, Joan L. “The Znamenny Chant.” The Musical Quarterly, Vol. 74, No. 2 (1990),   217‐241. Seaman, Gerald R. History of Russian Music, vol. 1 – From Its Origins to Dargomyzhsky.  New   York: Frederick A. Praeger, Inc., 1967. Subtelny, Orest. "Russia and the Ukraine: The Difference that Peter I Made." Slavic Review, Vol.   33, No. 4 (December, 1974), 1‐17. Swann, Alfred. “The Nature of the Russian Folk Song.” The Musical Quarterly, Vol. 29, No. 4   (October 1943). 498‐516. 
